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EDITOR 
SERIAL WORLD 


Well, 1976 has been quite a year for fans of the 
cliffhangers. I know it has been for this publica- 
tion. We hope to bring you the articles you want 
to see in the coming issues. Telling your friends 
about SERIAL WORLD will also help us to gain 
new triends and keep us going... A short apology 
to subscribers who received issue seven late. As 
our subs must go by 2nd class it often takes a few 
weeks. We hope you'll be patient with us... PEO- 
PLE magazine did an article on BUSTER 
CRABBE in a late July issue. Pictured with Buster 
was a photo of JEAN ROGERS as she looks to- 
day taken roughly a year ago. Should any of you 
JEAN ROGERS fans out there know her where- 
abouts we’d be most grateful for the info as we'd 
like to do an interview with her. 

Sad to say we lost TWO serial stars this quarter. 


First, Gene Roth, countless serial character player 
in Columbia chapterplays was struck down by a 
hit and run driver in Hollywood on July 19th. 
Next, sorry to report the death of Crash Corrigan. 
Both Bruce Furman and Eric Hoffman supplied 
us with great stores of Crash for this issue. И 
would take ап entire issue to tell Crash’s story, 
maybe in the future. 

Kind of a cliffhanger for me right now as I'm 
awaiting my first born. Will it be a boy, or a girl? 
We'll let you know by next issue. This issue is a 
real winner in my book. We’ve got a rare BAT- 
MAN still gracing our cover from New Adven- 
tures of BATMAN starring Robert Lowery thanks 
to a fan and friend, Jerry Fiore. Proud to an- 
nounce TEMI writer JIM STRINGHAM has join- 
ed us with a great article оп a favorite serial of 
mine ACE DRUMMOND. Bruce Furman spot- 
lights the first WEST COAST WESTERN FILM 
CON...and Greg Jackson has given us another 
one of his super INTERVIEWS with... TERRY 
FROST. We salute Crash Corrigan. . -and finally 
say farewell to SUPERMAN this issue. Norm 
Lynch has an interesting club for serial 
LISTENERS.. .а in all we feel this issue is a 
goodie. An apology to Chuck McCleary our 
RATING EXPERT for not including his 
JUNGLE MENACE story. We were just too full. 
Hopefully we'll get to it next time Chuck old pal. 
Drop me a note and let me know how you like. 


EDITOR PUBLISHER 


JEFF WALTON NORMAN H. KIETZER 


SPECIAL “THANKS” THIS 
ISSUE TO THE FOLLOWING 
FINE FOLKS: — Jim Stringham 
Erice Hoffman — Greg Jackson Jr., 
Jim Hin - Charles McCleary 
Our thanks to the studios who made the 
SERIAL what it was: 
REPUBLIC — COLUMBIA 
UNIVERSAL — MASCOT 
INDEPENDENT 
МАКАР WORD s published 4 tunes per vem Ра 
SERI WORLD PUBLISHERS. Subscription rate is 
$77.00 for a one vear t4 suey subscription. SERIEA 
WORT Dis Publication Number USPS 324 490. Second 
Class Postage s paul at Mankato, Minnesota S6001 and 
at additronal offices. On change of address please vive 
us ма weeks advance попсе to assure delivers 
POSTMASTER: Send address changes to Serial W orld, 
P.O. Bax 4425, Mankato, Minnesota 56002, 
Carcdation and Publication Offices are located at 1055 
Madison Ave. Mankato, MN SODI. Риети! Offices 
are located at РО Вох 64348, bos Angeles, CA 90064 
гапота! contributions are always welcome and will be 
handled with reasonable care. The publisher, however, 
assumes по responsibility for the return or safely of ane 
material submitted, No guarantee woven that ана sub- 
uted material will be uwd, and по monetary 
remuneration i offered on contributions, Mthough we 
make every effort to check out advertisements, ab- 
solttely no guaranice of anv offer advertised heren is 
made by Serial World. 
Ali material appearing in our publications, except 
for the publicity material we receive which may 
already by copyright previously. is copyright 
1983 by Serial World Publishers. АП Rights 
Reserved. 
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GIVE ME A 


SHIP & A SONG 


Contact! Spin ’em 
around! 

Contact! Leavin’ the 
ground! 

Contact! Give her the 
gun! 


Put her nose in the wind, 
head for the sun! 


Give me the open sky; 
give me a ship to fly; 
Steady and strong, 
zooming along! 

Give me a wind that 
sings, between two 
wings, 

Making a song, rushing 
along! 


Let it be clear or cloudy 
weather, 

My crate and I together, 
Up in the clouds, far 
from {һе crowds 
below... 

Zooming along with a 
song. 


DE TA DEA OO E A в TAD DA יי‎ D AAAA AAA 


Give me a motor’s roar, 
give me a plane to soar, 
Into the blue, following 
through. 

Give me a trail to blaze 
for the rest of my days; 
I’m gonna fly, and it’s 
gonna be high! 


Good luck and a happy 
landing, and a tailwind 
good and strong, 

Give me the open sky; 
give me a ship to fly; 
Give me a song! 

Give me a ship and a 
song! 
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ACE DRUMMOND 


Story and photos BY JIM STRINGHAM 


ACE DRUMMOND, written апа 
directed by Mascot veterans, was a 
typical wild, fast moving Mascot mystery 
filmed חס‎ a Universal budget. It’s plot was 
not just like a Mascot storyline, but ac- 
tually reused one filmed at least three 
times by the Levine studio. In THE 
MYSTERY SQUADRON, The Black Ace 
fought to prevent construction of a dam 
which would block access to a gold mine 
he had discovered. The Rattler attempted 
to prevent completion of a railroad tunnel 
through MYSTERY MOUNTAIN, site of 
his secret gold mine. Tiger Shark battled 
the attempts of THE FIGHTING MARINES 
to build an airfield at Halfway Island to 
protect his pirate base and treasure horde. 
In DRUMMOND, The Dragon sought to 
block International Airline’s introduction 
of around-the-world clipper service into 
Mongolia to protect the secret of a 
mountain of jade 

The Dragon himself was a fine mystery 
menace in the best Mascot tradition, 
although he operated unseen for most of 
the serial. Some revolving machine — a 
propeller, a fan, a prayer whee! — would 
begin to turn by itself, and the sinister 
voice of The Dragon would be heard. 
After eleven episodes, he rapidly ap- 
peared in three different costumes. He 
wore an aviator’s outfit and a clumsy box 
mask, appeared in an aerial combat 
sequence wearing the Eagle Pilot mask 
from TAILSPIN TOMMY IN THE GREAT 
AIR MYSTERY (stock from that serial?), 
and, at the end, wore only a pilot’s helmet 
and goggles as disguise. Adding to the 
confusion, two voices were heard for the 
mystery character. Again unseen, he 
ended each episode, as, over a shot of a 
stone dragon belching smoke and flame, 
he intoned “The Dragon commands!” 

The traditional Mascot red herrings 
were very much present, and, in almost 
every chapter, a suspect would leave the 
scene at some crucial moment — and the 
voice of The Dragon would be heard. The 
last chapter was pure Mascot. The un- 
masking of The Dragon left more 
questions unanswered than were ex- 
plained — and named a man as im- 
possible as Kota in THE FIGHTING 
MARINES (See synopses). Most of the 
supporting players had appeared for Nat 
Levine. Even my own favorite Mascot 
cliche was included: the cliffhanger 
explosion safely detonated underground 
in a tunnel or cave. 

And hadn't Mascot introduced the 
singing serial hero? John King sang in 
most episodes — but had just one song. It 
was entertaining in chapter one, fun in 
chapter two (where he serenaded Jean 


Rogers as they rode to the airfield in the 
back of a native oxcart), but, after that 

Universal contributed background 
music, real planes, and much more 
convincing stock footage than that ap- 
pearing in most Mascot serials — and 
better than that still being used in many 
of their own westerns. It only became 
noticeable when it didn’t quite match the 
new scenes. There were aerial combats 
where the number of planes seemed to 
change from second to second. A crash at 
the climax of chapter two was to cause 
Drummond's ship to burst into Нате. An 
insert of the blaze igniting in the plane 
was used, but, in the stock crash, there 
was no fire. Worse, the plane nosed over 
in the crash (repeated in the recap) but 
was somehow upright again for Drum- 
mond to pull himself from the cockpit. 

Universal had begun filming popular 
comic strips with TAILSPIN TOMMY 
This, their fourth, introduced each new 
episode with a Sunday comic page which, 
as it opened, changed to one featuring 
ACE DRUMMOND. Different artists 
obviously prepared them. One copied the 
strip, but another did caricatures of the 
players. Much of the plot had to come 
from these introductions. They showed 
The Dragon long before he appeared in 
person, and identified his objective in 
opposing the airline. They also identified 
Drummond, never really introduced, as a 
“flying G-man.” (A singing flying G-man?) 

Two moments of inspired lunacy stand 
out in the serial. In chapter nine, Henry 
Kee identified himself as an agent of the 
Mongolian Secret Service — specifically, 
as Agent X-9. Drummond learned the 
secret of The Dragon’s radio transmitter in 
chapter four. He tested it in his own way, 
and we were left to imagine, from every 
receiver of every agent of The Dragon, 
Dusty King singing: 

Give me a motor’s roar, give me a plane 
to soar, 

Into the blue, following through. 

Give me a trail to blaze for the rest of 
my days; 

I’m gonna fly, and it’s gonna be high! 


Chapter One: Where East Meets West 

Mongolia: The roar of a modern clipper 
ship interrupts worship at a native 
monastery, and Kai-Chek rails against the 
foreign devils until the Сгапд Lama calms 
him. At the field of International Airways, 
Meredith, Winston, Henry Kee, and others 
of the line’s commission are concerned 
over the plane’s safety. Lives have been 
lost and material destroyed in apparent 
opposition to their completion of 
worldwide air service with the Mongolian 


ACE DRUMMOND-CONT 
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GIVE МЕ A SHIP AND A SONG: Асе eases tensions 
aboard the threatened "Queen of India,” watched Бу a 
stewardess and Billy. Note hat on water cup dispenser 


behind them. 


base. There have been threats from The 
Dragon. Then, a fan begins to turn. The 
Dragon speaks, telling that the Queen of 
Mongolia will never land. They radio the 
plane, but, {гот а cave, Dragon men fire a 
ray that strikes down the pilots through 
their earphones as they receive the 
message. The ship crashes to destruction. 
Other International planes are blasted 
from the sky, and the project seems 
doomed 

Meredith announces that another 
clipper is flying in. His own son will be 
aboard. And, on the Queen of India, 
nervous passengers are calmed by the 
singing of Drummond, who had trans- 
ferred aboard from a London plane. The 
pilot contacts International, but he and 
the co-pilot are struck down by the 
Dragon’s ray. Drummond siezes the 
controls, saving the ship. The co-pilot 
revives to take over. Drummond bails out 


where a small plane tailing them is seen to 
land. 

Peggy Trainor, seeking Dr. Bauer at his 
archeological camp, is locked in his cabin 
by Lotan, who reports to Bauer and 
Wyckoff that she is searching for her 
father. They plan to hold her to force 
Trainor to talk. Drummond lands and is 
captured by them at their plane, but 
released after they see his Washington 
credentials. He hears Peggy scream and 
rescues her, fighting off native workmen. 
They take off in the plane. 

Bauer leaves, announcing “I'll stop 
them!” The Dragon commands: “Ace 
Drummond is on his way to the airport in 
a plane. See that he does not get there!” 

The electrical ray is fired, sending the 
ship into a dive. Ace Drummond fights to 
regain control, but the plane crashes into 
the monastery! 


Chapter Two: The Invisible Enemy 

Ace and Peggy climb from the wrecked 
plane to face the fury of Kai-Chek and a 
native mob. The Grand Lama and Chang 
Ho save them. Back at the International 
airport, they are met by Billy Meredith 
and Jerry, а mechanic. Jerry wears a watch 
that Peggy recognizes as belonging to her 
father. Jerry had found it in the Han 
Chung valley. Ace meets Meredith, 
Winston, Henry Kee, Messeur LePage, and 
Baron Cardoni, members of the In- 
ternational Airways Commission. These 
are men of several nations, united to 
create a world wide air service. 

Drummond believes that the disap- 
pearance of Dr. Trainor is linked to the 
attacks on the airline, and flies to the 
valley with Jerry. They spot a plane and 
land. Bauer and Wyckoff, unseen, 
question their prisoner, Trainor, who 
knows the secret of a mountain of jade. A 
native interrupts with news of the arriving 
plane. 

Jerry decoys them as Ace searches the 
area. Bauer spots him in the Hall of Dead 
Kings, and the Dragon orders a squadron 


sent to stop him. Jerry lands again after 
spotting the enemy planes. Ace gives him 
а prisoner he had captured, then takes off 
in Bauers ship to lead the Dragon 
squadron away. They attack, and his ship 
is sent crashing to earth! 


Chapter Three: The Doorway of Doom 

Ace survives the crash. A Dragon ship 
lands, and he takes off in it as his enemies 
во to examine his wrecked plane. Jerry 
reaches the airfield with his prisoner, 
Lotan. Pursued, Drummond tries to land. 
Jerry opens up with a machine вип, 
covering Ace’s landing after the pilot is 
able to signal him. The Dragon orders his 
men to break off the attack. 

They question Lotan, but The Dragon 
speaks, ordering his release or Meredith 
will never see Billy again. Ace quickly 
locates the boy; the warning had been a 
trick. А guard was struck down from 
behind and Lotan escaped. Ace and Jerry 
grab a motorcycle and chase him through 
the village and to the monastery. Kai- 
Chek attempts to stop them, but the Lama 


allows them to enter. They separate, and 
Ace hears a shot. He finds Lotan dead, a 
pistol near the body. Kai-Chek arrives with 
other natives, but Ace fights clear and 
ducks into a nearby chamber. Kai-Chek 
realizes “There is по escape from that 
room!” and leaves to tell the Lama. Then, 
in the room, a prayer wheel turns. “Ace 
Drummond, you have sealed your own 
doom. Now The Dragon strikes!” A wall 
moves forward, smashing the furniture in 
its path! Drummond, flattened against the 
unyielding door, is about to be crushed! 


Chapter Four: The Radio Riddle 

The Lama appears and orders the room 
opened in time to save Ace. Kai-Chek 
suggests that the ancient room of death 
was accidently activited by Drummond 
himself when he slammed the door. At his 
request, Ace is given the prayer wheel. 
Jerry identifies the murder gun as 
belonging to Henry Kee. 

At the field, Ace attempts to operate 
the prayer wheel. After other efforts fail, 
Billy inserts a bar of jade into Johnny 


COMING IN: Ace lands in the Han Chung Valley after 
bailing out of the clipper. 


Wong's transmitter. The wheel turns! 
Winston sees the experiment. Johnny 
Wong sends an urgent message to Kee. He 
lands at the field and claims he sold the 
gun to Bauer. Ace and Jerry head for the 
Hall of Dead Kings. 

The Dragon orders them stopped. Billy 
sees the ambush and warns them. After a 
chase, the dragon car crashes. Bauer 
denies buying the pistol. At the 
monastery, Jerry describes the accident to 
Chang Ho and the Lama. Then, The 
Dragon orders a plane sent to the Hall of 
Dead Kings 

Ace hears Trainor’s shouts for help. He 
locates the doctor and frees him as Bauer 
and Wyckoff look on. Drummond finally 
learns that The Dragon seeks a mountain 
of jade known to Trainor. He drives off 
with him, but is spotted by the Dragon 
plane. Trainor jumps clear as they fire on 
the car, then making a bombing run. The 
vehicle is blasted by a direct hit! 


—con't 


ACE DRUMMOND-CON’T 
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ACE (JOHN KING) SERENADES PEGGY TRAINOR (JEAN ROGERS), 


Chapter Five: Bullets of Sand 

Ace leaps from the doomed car seconds 
before it is destroyed. Jerry and Billy run 
up after hearing the blast. Bauer and 
Wyckoff arrive, claiming that Trainor was 
taken away in the Dragon ship. Ace orders 
Bauer to appear at International to face 
Henry Kee. 

Ace lets the Commission members see 
Meredith lock the gun in his safe. Ivan 
searches the room, but is trapped by 
Drummond. He fights clear and is chased 
through a hanger and onto the field 
Boarding a plane, he races it at Drum- 
mond, then takes off as the American rolls 
clear. 

Billy and Betty, knowing that Bauer is 
coming to the field, go to the Han Chung 
valley to search his camp. They are ac- 
cidentally locked in his cabin. Billy goes 
up the chimney and gets a crowbar to 
force the lock, but has to hide in a large 
urn as Bauer's natives return to resume 
cleaning it with a sandblaster. They turn 
the nozzle directly into the urn, sending a 
deadly blast of sand at the helpless boy! 


Chapter Six: Evil Spirits 

Billy pounds frantically on the urn with 
the crowbar, startling the superstitious 
natives who drop the blaster. He escapes 
when they run to tell their foreman of the 
“evil spirits’ in the ancient vessel and 
releases Peggy, who has found Trainor’s 
diary hidden in a desk. They also find a 
bar of jade like that which fit into 
Johnny’s transmitter. Trying it in Bauer's 
set, they hear The Dragon alert his men 
that the archeologist is heading for the 
airfield 

Returning, they hear shots and see a car 
speeding away. Bauer lies beside the road, 
wounded. Не is able to say “Miss Trainor, 
tell Ace Drummond Henry Kee ” but 
dies before finishing the sentence. Back at 
International, Kee drives up in the car 
they had seen, but leaves when Ace 
Cannot swear out a warrant for his arrest. 

Trainor’s diary is in an ancient Chinese 
language which Johnny Wong can not 
read. At his suggestion, Ace and Jerry take 
it to the Lama. The Dragon orders them 
stopped. They are attacked, but escape in 


the enemy plane. The Lama recognizes 
the language of the diary, but realizes that 
only Chang Ho can translate it. 

Inhis chamber, Chang Ho works on the 
book as Ace is called back by a message 
from the Lama — a false message. An 
incense burner spins, and Chang Ho 
collapses in the fumes spewing from the 
device! A figure in an aviator’s costume is 
indistinctly seen through the gas as he 
tears a page from the diary Ace races 
back, but collapses in the gas filled room! 


Chapter Seven: The Trackless Trail 

Jerry and the Lama arrive to open the 
heavy door, but Ace has vanished! Chang 
Ho tells of learning of a mountain of jade 
before passing out. That page of the diary 
is gone. 

Jerry searches the village and is startled 
by a hooded “native” who turns out to be 
Ace. He had found a trap door leading to 
a tunnel beneath the monastery. Now, he 
seeks the missing page. Jerry radios Betty 
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THE SECRET OF THE BOOK — CHANG HO (ARTHUR LOFT) TRANSLATES 
TRAINOR’S DIARY, WRITTEN IN AN ANCIENT LANGUAGE, FOR ACE DRUMMOND 
(JOHN KING). 


SUBSCRIBE TO SERIAL WORLD-4 ISSUES-$6.00 


ACE DRUMMOND-CON’T 


BAILING OUT: Ace parachutes from the Queen of 
India to seek a downed Dragon plane as Billy and a 


stewardess watch. 


at the base, overheard by Henry Kee and 
Johnny. The Dragon orders his men to 
avoid the hideout, as they are watched by 
Ace Drummond. Seeing a native release a 
carrier pigeon, Ace overpowers him and 
gets more of the birds. They take off with 
them, releasing them in mid-air to trail 
them to the Dragon headquarters. 

The first pigeon arrives with the missing 
page, which Trainor refuses to translate. 
The Dragon warns that Drummond 15 
heading for the caves. Ace and Jerry set 
down and skirmish with guards, fighting 
their way into the cavern. Dragon men 
close in, trapping them in an explosives 
storeroom. The guards open fire, 
detonating the explosives and destroying 
the cave! 


Chapter Eight: The Sign in the Sky 
Ace and Jerry see the danger and run 
into a side tunnel. They dig themselves 


out as their enemies, thinking them dead, 
leave. They see Trainor being taken out by 
plane, but are pinned down by rifle fire 
The two drive off the attackers, then hear 
The Dragon’s orders that the Queen of the 
Orient, a new clipper flying into 
Mongolia, be destroyed. The ship 15 under 
radio silence to prevent use of the death 
ray. 

Billy and Peggy try to contact Ace at 
the monastery. Henry Kee warns them to 
turn back. Chang Ho brings the Lama to 
them, but he is unable to help. Billy 
removes the flare pistol from Drum- 
mond’s crashed plane (chapter one) and 
fires it into the night sky. Ace and Jerry 
spot it and reach the monastery. All four 
race back to International. 

The Dragon men wait for the first radio 
signal. Ace seizes Johnny's transmitter 
and orders the clipper to turn back. The 
ray is fired! Drummond is blasted down 
by a burst of electrical energy! 


Chapter Nine: Secret Service 

Billy sees Johnny insert the jade bar 
into his radio and shouts a warning. 
Ducking back, Ace is knocked down but 
survives the blast. He arrests Johnny, and 
learns that Kee was responsible for his 
being hired. The clipper escapes. Ace and 
Jerry take the prisoner to town. The 
Dragon orders an attack. Trainor escapes 
his captors, andPeggy hears the broadcast 
of this on the prayer wheel. А plane 
circles Ace’s car, then lands. The pilot is 
Henry Kee, who shows the credentials of a 
Mongolian Secret Service agent — Agent 
Х-9, in fact. Johnny Wong is one of his 
operatives. Kee expects another attack on 
the airfield, and Ace flies back with him 

Peggy has gone to the Hall of Dead 
Kings to seek her escaped father. Pursued 
by Dragon men, she escapes to the 
monastery. Drummond and Kee see her 
car and land. Kai-Chek denies Ше girl 15 
there, but Chang Ho says she is with the 
Lama and takes them there. They find the 
Holy One unconscious, beaten by the 
Dragon men who took Peggy. 

In the village, The Dragon warns his 
men that Ace is coming. Trainor has seen 


RECAPTURED: Trainor, 
attempting to escape from 
the Han Chung Valley, is 
quickly cornered by Sergei 
and Nicolai. 


his daughter, and sneaks her out of the 
room. They are spotted and pursued over 
the roofs. Drummond appears, and is shot 
at point blank range. He falls to the street 
below! 


Chapter Ten: The Mountain of Jade 

Ace drops to avoid the shot and lands, 
unhurt, in a peddler’s cart. Kai-Chek and 
native police arrest him, taking him to the 
monastery. He sees Peggy taken away 
before he is able to free himself. 

Kee has spotted a sedan chair carrying 
Peggy and her captors and they give 
chase. The Dragon sends a plane to in- 
tercept them. They leap clear as bombs 
destroy their car, taking shelter in some 
rocks. Dragon men land and capture Kee, 


but are surprised by the supposedly dead 
Drummond. Flying out in the enemy 
plane, they see the chair carried into the 
Hall of Dead Kings. 

Guards see the landing plane. Wyckoff, 
speaking as The Dragon, orders his men to 
stop Drummond. Trainor takes Peggy 
through the secret door into the mountain 
of Jade. The supposedly empty sedan 
chair returns, and Ace steps out, 
wounding a guard and capturing others in 
the resulting gunfight. 
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АСЕ DRUMMOND-CONT 


SACRIFICE: Attempting to radio a warning to the 
Queen of the Orient, Ace Drummond is blasted down 
by The Dragon's electrical ray. Lepage, Billy, Jerry, 
Peggy, and Johnny Wong bend over him, while 
Cardoni, Winston, and Meredith look on. 


Wyckoff pursues Peggy and Trainor, 
capturing them in the rough mountain 
country. Ace and Kee put their prisoners 
in Trainor’s old cell and search for their 
friends. Ace finds the secret door. They 
follow the passage to where Wyckoff has 
destroyed the bridge over a thousand foot 
drop. Peggy, realizing Wyckoff is The 
Dragon, screams. Ace hears her, and tries 
to swing across the drop on a vine. It pulls 
loose, sending him plunging to 
destruction! 


Chapter Eleven: The Dragon Com- 
mands 

Ace lands on a ledge a short distance 
below, and is pulled back by Kee. 
Wyckoff hears the pursuers and runs off. 
Ace and Kee return to the plane to locate 
the Trainors from the air. The imprisoned 
Dragon men escape апа rearm them- 


selves In a fight at the plane, Kee dies 
trying to hold them off. Ace escapes, 
radioing Meredith, who sends Jerry out in 
another ship. Ace lands at Bauer's camp, 
where Wyckoff is preparing blasting 
equipment for the mountain of jade. They 
fight, with Wyckoff escaping by plane. 
The Dragon orders his death for im- 
personating him. The ship is blasted from 
the sky! 

Trainor and Peggy reach the monastery. 
Learning of this from a Dragon broadcast, 
Ace and Jerry fly there. Kai Chek raises a 
mob against the foreigners, but the Lama 
calms them as Ace arrives. The Dragon 
enters Тгаіпог'ѕ room. Ace and the others 
break in, finding Kai Chek. The mob turns 
on them when they chase the man 
outside. Jerry pulls a gun, but Ace hurls it 
away, trying to prevent killing. The 
natives surround them, stoning the 
helpless Americans! 


Chapter Twelve: The Squadron of 
Death. 

Jerry's revolver landed in a fire, and the 
startled natives hesitate when the car- 
tridges explode. The Americans escape in 
the confusion. Chang Ho and the Lama 
guard Trainor, who tells them that The 
Dragon was masked. Ace says he will fly 
to the Dragon hideout in Han Chung 
Valley, then he and Jerry drop this same 
message at the International airfield, 
where Winston suddenly resigns from the 
commission and departs. The boys return 
to the village and search the area, 
disguised as natives. 

There, The Dragon orders an agent to 
kill Drummond, whom he believes is 
heading for the valley hideout. The man 
refuses. Ace sees a man in the Dragon 
costume shot down; it is the agent. 
Drummond trails Kai-Chek to the 
monastery as natives grab Jerry. Ace and 
the Lama hear the machinery of the room 
of death, and break in to save Kai-Chek 
from the crushing walls. He had been 
bound and left to die there by men of The 
Dragon. Grateful, he tells Drummond of 
hearing them receive orders to attack the 
International field. 


SAVED: Kai-Chek is freed by Peggy Trainor after being 
rescued from the “Room of Death” by The Lama, 
Chang Ho, and the disguised Ace Drummond. 


Ace flies to intercept the Dragon 
squadron. The Dragon radios his men that 
Drummond is coming, and announces 
that he will personally stop him. They 
attack the field. Drummond appears, only 
to be shot down by The Dragon! 


Chapter Thirteen: The Worlds Akin 

Jerry reaches the monastery, and learns 
of the raid. He drives to the Dragon 
Hideout. International men pull Ace from 
his wrecked plane, and he immediately 
takes off in another ship. Jerry operates 
the death ray, blasting the Dragon ships. 
The Dragon himself gets through to land 
nearby. He captures Jerry, and prepares 
an ambush as Ace appears. Jerry warns his 
friend in time, but The Dragon escapes, 
blowing up the mined tunnel behind him. 

Betty and her father relax at the 
monastery. The Dragon appears, 
determined to get the secret of the 
mountain of jade. “Trainor” removes a 
monk’s hood, revealing Drummond. He 
shoots а gun from The Dragon's hand, 


then unmasks him as Chang Ho. Ace 
explains that he is a foreigner who entered 
the monastery with forged credentials, 
intending to use the treasure to make 
himself the most powerful man in the 
east. Chang Ho breaks away and runs 
through the tunnel to the village. He 
reaches Ace's plane, taking off as the 
pursuers run up. With the wind at his 
back, he is unable to gain altitude. The 
ship crashes into the monastery! 

International is back on schedule, and 
the great clippers fly to all corners of the 
world. Ace is on his way to Washington 
for another job, while Jerry is In 
ternational’s new chief pilot at the field 
Billy and Peggy head back to the states 
with Ace, and, somewhere over 
Mongolia: 

Give me luck and a happy landing, and 
a tailwind good and strong. 

Give me the open sky; give me a ship to 
fly, 

Give me a song! 

Give me a ship and a song! 

THE END 


Screenplay by Wyndham Gittens, Norman 
$. Hall, and Ray Trampe. 

Directed by Cliff Smith and Ford Beebe. 
Associate Producers Barney A. Sarecky 
and Ben Koenig. 

Photographed by Richard Fryer and 
William Sickener. 


Ace Drummond played by John King 
Peggy Trainor played by Jean Rogers 
Jerry played by Noah Beery, Jr. 

Grand Lama played by Guy Bates Post 
Chang-Ho played by Arthur Loft 
Kai-Chek played by Chester Gan 

Billy Meredith played by Jackie Morrow 
Henry Kee played by James В. Leong 
Johnny Wong played by James Eagles 
Meredith played by Selmer Jackson 
Winston played by Robert Warwick 
Trainor played by Montague Shaw: 
Bauer played by Fredrik Vogeding 
Wyckoff played by Al Bridge 

Ivan played by Lon Chaney, Jr. 

Sergei played by Stanley Blystone 
Nicolai played by Ed Cobb 

Boris played by Richard Wessel 

Lotan played by Louis Vinzinot 
Monsieur Lepage played by Sam Ash 
Baron Cardoni played by Hooper Atchley 
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SERIAL MAIL BAG 


DEAR SERIAL WORLD: 

The new booklet format is great 
and the articles are better than 
ever. What has happened to 
Clayton Moore, where is he living 
and why wasn’t he in the serial 
ratings? Well, again thanks for a 
great publication. 

John Bevilacqua — Pa. 


DEAR SERIAL WORLD: 

Issue No. 7 was the best yet. | 
like your interviews best. Enjoyed 
them all. How about an article on 
the BUCK ROGERS serial and 
about director Ford Beebe? 

Bob Papa — Pa. 


DEAR SERIAL WORLD: 

Here in Williamsport we have a 
Public Broadcast TV station 
Channel 44. | see serials every 
Thursday at 6:30 p.m. and again at 
11:30 p.m. Many of my favorites 
have been on thanks to Mr. George 
Strimel at Channel 44. Regarding 
Bob Malcomson of ТЕМІ. 
Sometime back he sent me 
Chapter 28 — the last chapter 
apparently of TEMI and a REFUND 
for my two other due issues. I’m 
sure others will be receiving 
refunds too as | understand many 
fans are wondering about THEIR 
REFUNDS. Bob's publication and 
effort will be missed. Long live 
SERIAL WORLD. 

David S. Taylor — Penn. 


DEAR SERIAL WORLD: 
| must credit you and Norm 
Kietzer for issue No. 7 of SW. On 
your RATINGS. Why wasn’t 
CLAYTON MOORE or GEORGE J. 
LEWIS listed? Lewis did many more 
serials than Eduardo Cianelli. And 
in answer to Bob White's letter. 
Yes, Dick Alexander is still alive 
He was scheduled to be a guest at 
a recent Film convention. 
Steve Pellicani — New York 


DEAR SERIAL WORLD: 

A good friend of mine was in the 
very early 1930/5 serial from 
Universal called “FINGERPRINTS.” 
Do you or anyone have anything 
on that serial. Except for a brief 
mention in an early TEMI | know 
nothing about it and can’t find 
anyone who does. 

Don’t know how you combine 
SERIALS/WRESTLING and SLEEP, 
but envy you. 

A. Grossman — Calif 


Chapter Blasts From 
Fandom Followers 


THE FIRST WEST COAST 
WESTERN FILM CONVENTION 


by Bruce Furman 


FANS (DICK JONES — WESTERN FILM STAR BACK TO 
OUR CAMERA) GATHER AT BILTMORE HOTEL IN L.A., 
CALIF., FOR 1ST W.C. WESTERN FILM CON. 


In June, 1976, the First West Coast 
Film Convention was held at the 
Biltmore Hotel in Los Angeles. The 
serial and western convention was 
put on by the same competent group 
of people who host the Nashville con 
each year and was similar to Nash- 
ville in film selection and convention 
activity. The con can best be 
described as a qualified success. 

As advertised, more guest stars 
turned out for this con than any 
previous con anywhere. In all, 62 
stars showed up during the course of 
the con’s four days. Though some 
stars only appeared for a few hours 
and others only came to Ше 
Saturday night banquet, they were 
all very gracious in signing 
autographs and posing for pictures. 

The fan turnout for the con was 
disappointing as only a little over 300 
people showed up to see the stars of 
yesteryear. Considering the fact 
that so many stars were here and in 
the place where it all originated, the 
lack of turnout was somewhat 
disappointing. 

Filmwise, the con was very en- 
tertaining although people who had 
attended previous cons at Nashville 
or Memphis would find many films 
they had seen before. In all, some 
100 B-westerns and 10 serials were 
shown. They had a good sampling of 
B-westerns as they endeavored to 
show at least one film of every B- 
western star. Also, there was a good 
balance between westerns made in 
the °30’s and "405. Опе disap- 
pointment was the last minute 
cancellation of Nevada, the 1944 
RKO western with Robert Mitchum 
as it was one of the best films on the 
schedule. 


On the opening night of the con, a 
special screening was held for Joel 
McCrea’s new film, ‘‘Mustang 
Country”. Attending the screening 
were McCrea, his wife, Frances 
Dee, and McCrea’s co-star, Robert 
Fuller. Afterward, there was a 
question and answer session with the 
stars. 

There were numerous star panels 
during the four days and these were 
a highlight of the con as they allowed 
for a discussion by the stars of their 
more famous or infamous films. The 
panels were quite ably hosted by 
Alan Barbour and Jim Shoenberger. 

The dealer’s room was sparcely 
occupied with dealers and this was a 
disappointment to anyone hoping to 
find any serials or westerns for sale. 
There were several people selling a 
side variety of films in both 16 MM 
and 8 MM. For the most part, the 
dealer’s room consisted of people 
selling lobbies, one-sheets and other 
movie related material. 


Concerning the turnout of 
celebrities, this writer was quite 
surprised that so many of the ad- 
vertised stars showed up as well as 
several stars who were added at the 
last minute. Below is a list of the 
stars who attended. Many of the 
stars who showed have been out of 
films for over 20 years and it is a 
credit to the promoters (Packy 
Smith, Mike Marx, Mitch 
Schaperkotter and Bob Williams) 
that they were able to locate these 
people and get them to attend. I, for 
one, wondered what had happened 
(and how they looked now) to stars 
such as Kent Taylor, Iris Meredith, 
Carole Mathews, John Russell, 


Mary Castle, Myrna Dell, Dick 
Jones, Marguerite Chapman, Jeff 
Donnell, Nell O’Day and Fred 
Kohler, Jr. 

Ray ‘‘Crash’’ Corrigan was 
probably the most popular person 
there as he made himself available 
all four days and was most ac- 
commodating in signing autographs 
and posing for pictures. Corrigan is 
my all-time favorite hero and I 
really cherished the opportunity to 
talk with him about his film career 
and what he is doing now. Crash told 
of the injury Bob Livingston suffered 
which caused Republic to replace 
him with Ralph Byrd in the 3 
Mesquiteers film, “Trigger Trio”. 
Crash stated they had just concluded 
filming on location at Lancaster (60 
miles north of Los Angeles) and 
Livingston decided to jump off a cliff 
into the river. However, he ap- 
parently misjudged the depth of the 
river and upon hitting the water his 
scalp was badly lacerated as his 
head hit the sandy bottom. Corrigan 
and Max Terhune were watching 
when he dove and Crash jumped into 
the river and pulled him out semi- 
conscious. He was hospitalized for a 
few days but recovered sufficiently 
to resume filming after ‘Trigger 
Trio”. 

Conclusion to the convention was 
the traditional Saturday night 
banquet which was undoubtedly the 
highlight of the con. There was 
literally standing room only. All but 
a very few of the stars attended the 
banquet. The atmosphere at the 
banquet was lively and friendly and 
the dinner seating allowed for fans 
to sit at a table and dine with many 
of the stars. Following the dinner, 
entertainment was provided by Ray 
Whitley, Johnny Bond and Eddie 
Dean who put on an especially en- 
tertaining act by imitating well- 
known singers. 

With an attendance of only 300 
plus, it was unfortunately just im- 
possible for the promoters to break 
even. But even Nashville and 
Houston began with low fan at- 
tendance. Hoepfully, the promoters 
will see fit to hold the con again next 
year. Pm sure that with the great 
turnout of celebrities this year the 
fans, having seen that the promoters 
can put on the show they advertise, 
will turn out in greater numbers to 
support the convention. 

One sad postscript to the con- 
vention is that Gene Roth, character 
actor and serial villain, was killed 
July 19, 1976, the victim of a hit and 
run driver in Hollywood, only a 


BANQUET ON SATURDAY 


4 


HIGHLIGHTED THE CON- 


VENTION. ALAN BARBOUR AND JIM SHOENBERGER 
WERE HOSTS AND M.C.'S. WE UNDERSTAND BOTH 
GENTLEMEN WENT WITHOUT DINNER. 
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Leading Men: 


John Agar 

Jim Bannon 
Bruce Bennett 
Don Coleman 
Ray Corrigan 
Eddie Dean 
Dick Foran 
Monte Hale 
Al Hoxie 

Lash LaRue 
Joel McCrea 
Kent Taylor 
Jimmy Wakely 
Frankie Thomas 


Leading Ladies: 


Mary Castle 
Louise Currie 
Penny Edwards 
Evelyn Finley 
Maxine Jones 
Myrna Dell 

Jeff Donnell 
Jennifer Holt 
Lois January 
Marguerite Chapman 
Judy Canova 
Louise Lorraine 
Carole Mathews 
Iris Meredith 
Nell O'Day 
Elaine Riley 
Peggy Stewart 
Helen Talbott 
Ruth Terry 
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LIST OF STARS 
WHO ATTENDED 


Directors: 


Delmar Daves 
Oliver Drake 
Ed Finney 
AC. Lyles 


Character Actors and Sidekicks: 


Buzz Barton 
Johnny Bond 
Rand Brooks 
James Brown 
Harry Carey, Jr. 
Iron Eyes Cody 
Tris Coffin 
Terry Frost 
Martin Garralaga 
Don Haggerty 
Stan Jolley 
Dick Jones 

Fred Kohler, Jr. 
Richard Martin 
lan McDonald 
John Pickard 
Marshall Reed 
Don Reynolds 
John Russell 
Rolfe Sedan 
Mickey Simpson 
Natividad Vacio 
Ray Whitley 
Hank Worden 
Gene Roth 
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month after appearing at the con- Don Haggerty and Terry Frost 
vention. I remember seeing Roth about the days of making serials and 
shaking hands and reminiscing with westerns. 
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AN INTERVIEW WITH 
TERRY FROST 
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ACTORS ONLY 


BY GREGORY JACKSON JR. 


Terry Frost's face is familiar to 
all movie and TV fans as he has 
appeared in 141 films and 235 
television shows. Usually portraying 
a villain, Terry was featured in over 
16 serials, including SUPERMAN, 
ATOM MAN VS. SUPERMAN, HOP 
HARRIGAN, THE VIGILANTE, 
DICK TRACY VS. CRIME, INC., 
CAPTAIN AMERICA, PIRATES OF 
THE HIGH SEAS, GUNFIGHTERS 
OF THE NORTHWEST, AD- 
VENTURES OF CAPTAIN 
AFRICA, and many others. As a 
villain in “В” westerns, he menaced 
such stars as Gene Autry, Roy 
Rogers, Eddie Dean, Duncan 
Renaldo, Johnny Mack Brown, Lash 
LaRue, Jimmy Wakely, Rocky 
Lane, Don “Red” Barry, and Gilbert 
Roland. Terry’s first love is the 
legitimate theater and if it wasn’t 
for the greater financial rewards he 
reaped from the movies, he would 
have stuck to the theater. Now a 
widower after having been married 
46 years, Terry has 2 married 
daughters and 4 grandchildren. 
Terry is very excited about his new 
book ACTORS ONLY which will be 
of tremendous help to those in- 
terested in becoming actors or 
actresses. The next issue of SERIAL 
WORLD will feature a review of it. 
Terry Frost is an extremely friendly 
gentleman and it was a pleasure 
interviewing him at his home in 
North Hollywood. 


SW: What do you remember about 
your youth? 

TF: I was raised in Bemidji, 
Minnesota and my father was a 
lumberjack saloon keeper. I used to 
sell newspapers to the bawdy houses 
— the whore houses, to be truthful — 
around the saloon and I got to know 
these people real well. When 
Prohibition came along in 1918, my 
father became a bootlegger. He died 
when I was 15 years old and my 
mother worked as a seamstress 
sending me and my younger sister to 
school; my older brother had 
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already left. I couldn’t stand this 
routine, so I took off to make my 
fortune. АШ I knew were logging 
camps since I was raised in them, so 
I started for Oregon and 
Washington. I got to Butte, Montana 
and I was broke and hungry; Га 
been on freight trains for 2 days. It 
was October, just before my 17th 
birthday. I can’t beg, so I just went 
into a pool hall and asked a young 
man my age where the biggest 
whore house was. He told me about a 
$5 house; this was a classy joint as 
most whore houses those days were 
$2 or $3. I went there and knocked on 
the door. When the landlady came, I 
asked if there was any work I could 
do so that I could take a bath and get 
something to eat. I told her where I 
had come from and who I had 
known. She took me in and fed me. 
Then she led me to her room and I 
took a bath and slept 13 or 14 hours. 1 
awoke the next day, Saturday, 
around noon and all my clothes were 
gone and brand new clothes were 
there instead. I went down and 
thanked her and asked what I could 
do now for work. She said, “Хо, you 
just relax, son, you just relax.” 
Saturday night was always a big 
night in those places and I heard all 
the excitement and I sat in the 
balcony looking down at the big 


living room watching what went on. 
The piano player was playing and 
there was much activity. One girl 
started reciting poetry and she did it 
very poorly. While I was watching, 
the landlady walked up behind me 
and said, “Аге you enjoying your- 
self, son?” I said, “Оһ, yeah. You 
know, I recite poetry.” She said, 
“You до?” When I was a kid, I was 
crazy about poetry and from the 
time I was 10 years old I learned 
many poems. She took me down- 
stairs and said, ‘‘The boy is going to 
recite some poetry for you.” So I 
gave them ‘‘Dangerous Dan Mc- 
Grew,” “The Ballad of Yukon 
Jake,” and others and pretty soon 
a girl put a bowl on the piano and 
said, “Give the kid something!” 
It ended up that I was there for 2 
months. The landlady said I was 
good for business because I kept the 
customers entertained while the 
girls were busy. I was making more 
money than the girls and the land- 
lady wasn’t taking any cuts from 
me. Then because her clientele in 
Butte at that time was more or less 
the same all the time, I told her I 
wanted to move on and go to 
California for the winter. I thought 
Га go to Spokane first and then down 
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TERRY FROST AS TRAVIS; KEITH RICHARDS AS DALEY 
IN "KING OF THE CARNIVAL" — REPUBLIC’S LAST 
SERIAL. 


the coast. She gave me a letter to 
another madame in Spokane and 
thus I worked there. Then the 
madame in Spokane gave me a 
letter for Seattle. From Seattle I 
worked in Portland and right down 
the coast to Los Angeles. Then in the 
spring I went back the same way 
and finally went home with $7,000 in 
cash — and that was a lot of money 
then. Next I went to Minneapolis and 
all I could think of doing was the 
same thing and I worked in the 
biggest whore house for 1% years. A 
producer of stock company gave a 
cast party there and I recited some 
poetry for them. The producer asked 
me if I ever worked in the theater 
and I said no. He asked if I would be 
interested; he had a part for a 
drunken, no good punk. So the next 
day I went over and read for him and 
he gave me the part. I asked what it 
paid and he said $35 a week. I was 
making over $200 a week at the 
whore house but he said it wouldn’t 


interfere with my work there. That’s 
how I started acting in the theater. I 
eventually met my wife, who was a 
dancer in an act at a theater. After I 
married her, I had, of course, to stop 
working at whore houses. So I was a 
stock company actor and then I got 
into vaudeville and did an act with 
my wife. Then we came to Los 
Angeles and I’ve been here ever 
since. 


SW: Did you ever play a leading 
man in the movies? 

TF: I played the leading man — 
the lover — in my first 5 pictures. I 
walked in and out of doors and said 
innocuous lines and kissed the girl 
while guys like John Caradine, J. 
Carrol Naish, and Ralph Morgan 
made all the money. So I told my 
agent, “То hell with this. Гат now а 
character actor.” So there are many 
pictures I made where you wouldn’t 


even recognize me. I played 
everything from Norwegians to 
Indians. And when the guys in the 
big hats and the boots were making 
all the money, I became a cowboy. 


SW: But you always played the 
villain, didn’t you? 

TF: I told them to give me the 
black hat, not the white one. I 
wanted to be the heavy; the guy who 
ran the saloon, robbed the widows, 
and stole the money. That was the 
best part since you worked more 
often. 


SW: When I interviewed Roy 
Barcroft, he also told me he liked 
playing the villain. 

TF: Wasn’t Roy a beautiful man? 
I knew him very well. I did a 
legitimate theater production with 
him called “Flight 13.” I played the 
romantic lead while Roy was only in 
the third act for 5 minutes playing a 


drunken millionaire — and that’s the 
way he got his contract to Republic 
Studios — out of that show. I didn’t 
get a contract. 


SW: You free-lanced, didn’t you? 

TF: I never wanted a contract 
because I wanted to be free; I was 
kind of an adventurous guy. 


SW: The name of a character 
actor, or course, is not as well known 
to the general public as that of a 
major star. 

TF: I can walk down Hollywood 
Boulevard and people will look at me 
and say, ‘‘God, I know him. I must 
have gone to school with him or 
worked with him some place. Who 
the hell is Пе?” And, of course, they 
saw me in a picture and can’t figure 
out where they knew me. That 
happens so many times to me; and I 
can feel that they’re looking at me. 


SW: The first Republic serial you 
did was DICK TRACY VS. CRIME, 
INC. made in 1941. The next one was 
the 1944 CAPTAIN AMERICA in 
which you played a police broad- 
caster. 

TF: That was probably a one day 
role. 


SW: Then in Republic's 
GOVERNMENT AGENTS VS. 
PHANTOM LEGION made in 1951 
you played a “саг heavy.” 

ТЕ: Big deal! Wasn't that a role? I 
don’t remember half the things I did. 
God, I did everything. The deal was I 
used to do them and when the job 
was done, Га ask, ‘‘Where’s the next 
one?” And once I did it, I forgot it. So 
I’m very poor in telling you stuff. It 
was just another job for me. I can’t 
even remember titles of the damn 
pictures I made. 


SW: Your last Republic serial was 
KING OF THE CARNIVAL made in 
1955. It turned out to be Republic’s 
final serial. Did this create any 
atmosphere of depression on the 
set? 

TF: No, because we didn’t know it. 
The same goes for Columbia. We 
didn’t know when Sam Katzman was 
going to quit making them either. 


SW: You made your greatest 
number of serials — more than a 
dozen — at Columbia. The earliest 
one was HOP HARRIGAN made in 
1946. By that time Sam Katzman 
was producing all of Columbia’s 
serials. 


TF: Sam Katzman got me there. I 
guess he heard that I did my fights 
well, that I was a competent actor, 
and that I did a good job — that was 
all Sam was interested in; if you 
could get it done. Once you went to 
work for Sam Katzman, you were in 
his stock company and he kept you. 


SW: Where was HOP HARRIGAN 
filmed? 

TF: We shot that in Arizona. 
Derwin Abrahams — we called him 
“Abe” Abrahams — directed that 
serial. 


SW: What kind of director was he? 
TF: He was a good director I 
guess. What the hell, you didn’t have 
to be a good director for Sam Katz- 
man; you just had to have actors. 


SW: Where did you film the 1950 
Columbia serial PIRATES OF THE 
HIGH SEAS? 

TF: On the isthmus of Catalina 
Island. It was May and because the 
tourist season hadn’t started, we got 
the whole isthmus. It was out of 
bounds for lobsters on that side of 
the island because it was a breeding 
ground; the other side was all right. 
We asked the Coast Guard if they 
would mind if we picked up a few 
lobsters and they said it would be 
okay. So Rusty Wescoatt and I made 
3 lobster traps. Buster Crabbe dived 
for abalone to get us bait for our 
traps and we would set those traps 
every night when we finished work 
and get up 2 hours before we had to 
in the morning to pull them. We fed 
that company of 150 people 3 lobster 
dinners. 


SW: Tris Coffin was also in that 
serial. 

TF: Tris and I roomed together 
over there. We had a standing order 
with the little guy who went to get 
the mail at the isthmus to bring us 2 
quarts of whiskey a day — one for 
Tris and one for me. One time Sam 
Katzman came to room about 3 
o’clock in the morning and Tris and I 
were just talking and drinking and 
Sam said, “What are you guys 
doing?” Tris answered, ‘‘We’re just 
having a couple drinks.” Sam said, 
‘You know, I never worry about you 
guys. You’re always the first ones on 
the set and you get the job done; so 
just enjoy yourselves.” Our call was 
5 a.m. and here we were drinking at 
3 a.m.; that’s how we worked for 
Sam Katzman. Do you know we 
broke all records while filming 
PIRATES OF THE HIGH SEAS? We 


shot 120 setups in one day. And that’s 
why Sam Katzman hired us; 
because we got it done. 


SW: Did you ever have any 
problems with Sam Katzman? 

TF: Yes. Let me tell you about 
another incident that happened 
while we were filming PIRATES OF 
THE HIGH SEAS on Catalina. It was 
May and that channel was very cold. 
They had 3 boats: a converted PT 
boat, a 3-masted schooner, and a 
camera boat. I did a fight scene опа 
boat where I got knocked overboard. 
I did my own stunts on this one 
because I’m a good swimmer. Well, 
the damn boats all kept right on 
going while I’m in the middle of the 
Catalina Channel and the swells 
were 8 feet high. I thought, “What 
are those bastards doing?” I was 
there 20-25 minutes until they turned 
around and came back. When they 
picked me up and I walked on board, 
I was ready to kill Sam Katzman, I 
asked, ‘‘What the hell happened to 
уои?” And Sam answered, “Well, 
we went down there to get another 
shot.” I said, “You know, ГИ kill 
you, you son of a bitch!” And Sam 
said, “Оһ come on, Terry, we knew 
you were all right.” So he gave me а 
quart of brandy and I changed my 
clothes and he said, ‘‘You’ll have a 
quart of brandy every night in your 
room the rest of the picture.” Sam 
didn’t give a damn if he killed you or 
not to get a shot. 


SW: I visualize a producer sitting 
in his office smoking a big cigar. 
What was Sam Katzman doing on 
Catalina? 

TF: Sam Katzman has his finger 
on everything; the camera, the 
crew, and the actors. 


SW: He sounds like he was quite a 
character. 

TF: Sam’s brother George was an 
electrician and I remember the day 
he died while working up on the 
soundstage. All production had to 
stop and they wouldn't let him be 
brought down until the ambulance 
arrived. All the whileSam was going 
out of his God damned mind because 
we weren’t shooting. The minute 
they got his brother down Sam 
shouted, “All right, back to work.” 
That was Sam Katzman. 


SW: You certainly appeared ina 
lot of Sam Katzman’s Columbia 
serials. 
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TF: I went down to Sam when he 
was making one of his last serials 
and he said ‘‘You know, Terry, I’ve 
used you so damn much that I’m 
going to have to skip you this time.” 
I said, “Well, that’s all right, Sam. 
You sent my 2 girls through college 
and you bought me a duplex. So 
thank you very much, Sam. РИ get 
you the next time” 


SW: You played “Baptiste” in 
PERILS OF THE WILDERNESS 
made in 1956. 

TF: That was one of the last 
serials Sam Katzman made. 


SW: That’s right. It was Colum- 
bia’s next to last serial. 

TF: You know, we shot that in 
about 15 days up at Big Bear. 


SW: Fifteen days! That’s un- 
believable for a 15 chapter serial. 

ТЕ: We usually took 4 weeks for a 
15 chapter serial but that was 
toward the end and they were going 
to quit making them, so we shot that 
in 15 days. Sam used stock footage 
and we were all matching someone 
else. ГИ never forget. 


SW: You seem to be in a lot of the 
fight scenes in serials and westerns. 

TF: I did fights, drove auto- 
mobiles, and did all my own 
riding — I had learned to ride horses 
when I was a kid — but I would never 
do dangerous stunts like transfers, 
horse falls, running “\’$,” or 
bulldogs, so they always doubled me 
on those. I would never do anything 
unless I could do it well — like fights. 
I loved to do fights. I was young and 
they kept me in shape. The stunt 
men weren’t afraid to fight me 
whereas they wouldn’t fight a lot of 
actors because they figured the 
actors would get out of the routine 
and could get injured. But every 
stunt man in town would fight me 
and producers and directors liked 
this because they could establish one 
principal. For instance if I’m in a 
fight with Gene Autry and Boyd 
Stockman is doubling Gene and I’m 
the heavy in the picture, they can get 
close on me and they know that I’m 
in that fight and then the audience 
will believe that Gene Autry was in 
there too. But I had Gene Autry 
actually do fights with me too. 
Every leading man in town used to 
fight me because I knew what the 
hell I was doing. They’d just as soon 
fight me as the stunt man. It made 
me money and got me a lot of jobs. 


SW: Did you memorize your lines 
easily? 

TF: Did you ever see a serial 
script? They’re like the Los Angeles 
telephone book. I never studied 
those scripts unless I had a scene 
where I was sitting at a desk and 
yards of dialogue; then I’d study 
that but that’s all Га study — to hell 
with rest. I used to walk up the script 
girl and say, ‘‘What are ту words?” 
She’d tell me what the words were in 
the scene and Гд do them. 


SW: Do you feel serials and “В 
westerns were made too fast as 
compared to “А” pictures? 

TF: Oh sure, but we knew the 
budget. In fact, I hated to go to a ma- 
jor studio where you sat on your ass 
for 3 weeks to get one scene. I didn’t 
like it because there was no excite- 
ment, no fun there. And when you 
went to a major studio, you ran in- 
to temperament from the pro 
ducer, director, assistant direc- 
tor, the makeup man, and the 
“stars.” There was по tempera- 
ment in serials and westerns. If 
anybody was temperamental, he 
didn’t last long. He had to work 
hard, get it done, and go to the next 
one. 


SW: Did you ever see any of the 
serials you made? 

TF I never saw any of the serials I 
made; not a single one. I worked all 
the time and I worked steady but I 
never saw one of my serials. 


SW: Do you think serials were too 
violent? 

TF: Serials weren’t half as violent 
as the pictures you see today. You 
never used to see all the blood. What 
you saw were the fights and chases 
but, my goodness serials weren’t 
violent. 


SW: Were you ever injured in a 
serial or western? 

TF: Yes, in a Jimmy Wakely 
western at the Monogram ranch and 
it was the prop man’s fault. He was 
supposed to put a quarter load in 
Wakely’s gun and he put a full load 
in instead. It was late in the af- 
ternoon, the first day of the picture. 
The scene took place in a barroom 
and I was the heavy. Wakely 
knocked me down and when I went 
for my gun, he shot me. Well, he shot 
me right in the face at 5 feet and I 
saw the fire come out of the gun and 
I closed my eyes. About 350 spots of 


blood came out of my face; powder 
burns, you know. Well, this was a big 
thing and they took me to a hospital. 
The next morning I had little scabs 
all over my face. They put makeup 
on me and we did the picture. I was 
so happy that I closed my eyes when 
Wakely shot me — I could have been 
blinded — that I wasn’t even mad at 
him. Wakely was so embarrassed 
that I felt sorry for him. Even the 
crew was mad at him. 


SW: Yes, but it was the prop 
man’s fault for putting a full load in 
Wakely’s gun. 

TF: But Wakely shouldn’t have 
pointed the gun at my face. You 
know, in pictures you can cheat, like 
with punches, with the right angle 
between you and the camera. After 
the picture was over, I went to a 
dermatologist for 6 months, twice a 
week and he picked all the powder 
out of my face. Wakely talks about it 
every time I see him and I tell him to 
forget it. 


SW: Any other injuries? 

TF: Yes, when I was doing a fight 
with Lash LaRue. We had routined 
this fight beautifully and he got 
excited and belted me right on the 
button and knocked me on my ass. I 
didn’t even know Lash could do that 
— Бе couldn't do it today — and I got 
up and grabbed him and said, “Кеер 
going, Lash. God damn it, I don’t 
want to do this again.” So we kept 
right on with the routine and we 
finished the fight. Lash was so 
careful that he never hit me again in 
that fight because Га have killed 
him. I was mad because I don’t like 
to be hit. When it was over I said, 
“Lash, I know it was an accident but 
if you ever do it again, ме give 
them the God damnedest practical 
fight they ever saw on the screen. 
Don’t you ever do it again.” And 
Lash said, “Оп I won’t Terry, 1 
won’t.”” 

SW: Did you ever have any trouble 
with horses? 

TF: Once at Iverson’s Ranch I 
was the heavy and I was riding a 
horse and 20 guys were behind me. 
That always worried me; if I fell 
down they would run all over me. We 
came down a hill and my horse fell 
on his nose and skidded about 20 
feet. I ended up with my heels up in 
the horn of the saddle and the damn 
horses going by me like crazy. When 
they’d all gone, I stepped off the 
horse and he got up, but they had to 
destroy him because he’d broken a 
leg and everything else. I was very 
lucky. 
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SW: Let’s talk about some of the 
other western stars you worked 
with. I saw you in a Rocky Lane 
western. 

TF: Rocky Lane was God damn 
crazy. He was so temperamental. 

SW: How about Don “Вед” 
Barry? 

TF: I did a couple pictures with 
him and 1 didn’t want to do any 
more. You know why? Every time 1 
had a closeup with him they used to 
make me spread my legs out 
because because I was bigger than 
he was. 

SW: You worked with a lot of 
singing cowboys. Which was your 
favorite? 

TF: Of course, Gene Autry was 
first and then Roy Rogers came 
along and it was dying out when 
Eddie Dean and Jimmy Wakely 
started making pictures. To me, 
Eddie Dean was the best singer of 
them all; he has a most beautiful 
voice and he’s a hell of a nice guy. 


SW: Do you remember any of the 
pictures you did with Eddie Dean? 

TF: I made a picture with him 
called BLACK HILLS And it was 
shot in color. In those days when 
they filmed in color they needed 
beautiful weather. But we ran into 
rain and fog so instead of shooting 
the picture in a week, it took 2 
weeks. Then about 8 months later, 
the studio (PRC) called me up and 
asked me to do some narration at the 
beginning of the picture. They had 
lost so much money on that color 
film because they were a week over 
in shooting that they figured they’d 
give it a new title and new beginning 
and use the same picture and 
release it in black and white. Well, I 
didn’t say anything. I just waited 
until they released it and then I went 
to the Screen Actors Guild and told 
them about it and we all got paid 
twice for that one picture. And, I 
might add, I never worked for PRC 
again. 


SW: Tell me a little about Gene 
Autry and Roy Rogers. 

TF: Gene Autry and Roy Rogers 
were very hard men to get 
acquainted with but once you did, 
they were beautiful people. I don’t 
like to call them introverts but, 
damn it, it was hard getting 
acquainted with these two men. I 
worked with Gene in perhaps 3 or 4 
pictures and I never said 2 words to 
him except in dialogue. Then one 
day he tapped me on the shoulder 
and said, ‘‘When you take your bath 
and change clothes, come into Club 
9” I said, ‘‘Where’s Club 9?” He 
said, “That’s my cabin in 
Pioneertown.”’ And I went in there 
and the bar was set up and from then 
on I was accepted by Gene Autry. 
It’s a funny thing but with Lash 
LaRue, Eddie Dean, and Jimmy 
Wakely you got with them right 
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quick but Roy Rogers and Gene Autry 
were big men and it was just a little 
hard to get close to them. But once 
they knew you and appreciated what 
you could do for the picture, they liked 
you very much. 


SW: What 
scenes? 

TF: We played cards and shot crap. 
The crap game would start the minute 
they said, ‘‘Lunch!’’ Oh my God, I 
missed a lot of lunches in serials and 
westerns shooting crap in the lunch 
hour. 


did you до between 


SW: What about practical jokes? 

TF: We played jokes all the time on 
each other. A guy would stick matches 
in his boots and set them on fire. Or 
you’d be sitting on your horse relaxing 
and somebody would come up behind 
the horse and put a shingle under his 
tail. We did goofy things all the time. 
We got serious people once in a while 
but they weren’t around long. 


SW: It sounds like you were a happy 
group of people. 

TF: We lived to play and we played 
all our lives. I never worked; I played 
my whole life. We’d go up to Pioneer- 


town to do a picture for Gene Autry 
and we wouldn’t put hardly any clothes 
in Our suitcases; all we’d put in were 
shorts, socks, and our shaving equip- 
ment and the rest of it would be full of 
whiskey because there was no bar up 
there. We were а crazy bunch of people 
but we lived and enjoyed every damn 
minute of it. Do you know that 99 per- 
cent of the people in the world make a 
living doing what they dislike doing? 
So the 1 percent that can make a living 
doing what they enjoy doing are the 
luckiest people in the world and to me 
that’s the actors. END 
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RAY “CRASH” CORRIGAN 


Ray “Crash” Corrigan, passed away on Tuesday, 
August 10, following an apparent heart attack at his 
home in Brookings Harbor, Oregon, at the age of 73. To 
the millions of us who enjoyed serial and western 
action and adventure, he was one of the all-time 
favorites in the long line-up of sagebrush heroes. 

Born in 1902, “Crash” was best known as “Tucson 
Smith’ of the popular ‘Three Mesquiteers’ series for 
Republic. The team of Corrigan, Robert Livingston 
and Max Terhune proved to be the perfect combination 
for the series’ success (which continued when John 
Wayne replaced Livingston for a few entries in the 
series). Lightning seemed to strike twice for Corrigan 
when he went to Monogram in 1940 and was joined by 
ex-Mesquiteer Terhune and John King to form “Тһе 
Range Busters” which, while not as polished as the 
Republic series, was still popular enough with fans of 
outdoor adventure. 

Corrigan appeared in four serials for Republic 
during the thirties, following a career as a stunt-man at 
MGM (where, among other things, he doubled for 
Johnny Weissmuller in the Tarzan series, particularly 
in the incredible sequences showing the ape-man 
swinging from tree to tree on the studio back-lot 
jungle) as well as various film roles, including his first 
billed — role, the god Apollo, one of the Greek dieties 
brought to life by Alan Mowbray in the little seen 
“Night Life Of The Gods” (adapted from the classic 
fantasy by Thorne Smith, creator of ‘Topper’). 


His first chapter-play appearance was under his 
real name, Ray Bernard, in the guise of one of the Bat- 
Men of the lost city of Joba who menaced hero Clyde 
Beatty in “Darkest Africa”. Following this initial 
foray into chapter-plays (which happened to be 
Republic’s first serial, period), Corrigan was cast as 


the hero in the fantastic-serial ‘‘Undersea Kingdom” 
where he took on the name of the character he was to 
play, navy officer ‘Crash’ Corrigan, as his stage name. 
The name fit Corrigan’s style as an action star and he 
more than lived up to it on screen. 

Corrigan and westerns finally met when Republic 
cast him along with Hoot Gibson in ‘‘The Painted 
Stallion”, а 12 chapter adventure set in the days of the 
California frontier. Corrigan portrayed Capt. John 
Fremont as one of the featured players in the same 
studio’s ‘‘The Vigilantes Are Coming” with future 
Mesquiteer Livingston. 

As I stated before, Corrigan was a stunt-man 
before becoming an action star. 

Of course, part of the fun of following the career of 
Crash Corrigan is the knowledge that besides riding 
tall in the saddle for cinematic justice, he was also one 
of the busiest ape impersonators in films. If you saw a 
horror film or jungle picture which had a very 
menacing (albeit not exactly accurate by actual an- 
thropological standards) ape, which looked scary as 
hell on the screen, chances were that more often than 
not it was Corrigan. 


Serials such as “Darkest Africa”, ‘‘The Monster 
and Ше Аре”, ‘The Vigilante”, “Кіпр of the Congo” 
and other chapters of the 40s which required a gorilla, 
usually found Corrigan menacing hero or heroine with 
appropriate deadly movements and snarls. The 
number of features in which he loped across the screen 
are countless. They include such chillers as ‘‘Captive 
Wild Woman” (with John Carradine) апа “Тһе Аре” 
which starred Boris Karloff (and had Corrigan doing in 
fellow serial face I. Stanford Jolley). 

Corrigan would pop up in featured or bit parts, as 
well as a bit of stunting, but while some considered his 


career to be on the wane, the actor was far from idle. 
Crash Corrigan was preparing something, a little 
cinematic legacy known as Corriganville; 17,000 acres 
of land in Chatsworth. Originally used as a dump, the 
land was purchased by Crash, who cleaned it up and 
soon began renting it out to motion picture companies 
for location sites. Nearly every devotee of the Republic 
westerns became familiar with the nooks, crannies and 
every single boulder of the place before the B-westerns 
of Republic came to an end. There was a full-scale 
western town, a fort, woods and lake, among other set- 
ups. Countless features, ranging from westerns to 
adventure films (such as a couple of Robin Hood 
features!) and television shows found homes at 
Corriganville. The public was able to visit the place on 
weekends where Corrigan’s people put on some rip- 
roarin’ shows, including some lively gun-fights on the 
western streets, Max Terhune (and Elmer, naturally), 
Chief Thundercloud and others popped up to meet the 
public. 

In 1968, Corriganville was sold to Bob Hope for 
over $2 million, bringing to an end a location that 


TRAIL’S END FOR A LEGEND 


One of the last great remaining serial and western 
stars has died, leaving the world that much poorer for 
his passing. Ray “Сгазп” Corrigan, age 74 died of a 
heart attack Aug. 10, 1976 at his home in Brookings, 
Oregon, where he had lived with his wife, Irene. 

Crash’s death came most unexpectedly as he had 
been in excellent health and had just attended a film 
convention in Los Angeles in June and Nashville 
Convention in July. 

Crash was born Ray Benard in Milwaukee, 
Wisconsin on Feb. 14, 1902, rather than 1907 as stated in 
most biographical information on him. 

Aside from starring in westerns and serials, Crash 
was also an excellent stuntman. Among his many 
stunting activities, he doubled for Johnny Weismuller 
in the early 1930’s Tarzan films when the script called 
for Tarzan to swing through the trees on a vine. 

Crash’s first break in pictures came when 
Republic cast him as the lead in Ше 1936 serial, ‘‘Un- 
dersea Kingdom”. Prior to this, Crash had bit parts 
under his real name of Benard in serials “Darkest 
Africa” and “Vigilantes Are Coming”. In 1937, Crash 
made his second and last starring serial, “Тһе Painted 
Stallion”. 

Following Undersea Kingdom, Crash was given 
the role of Tucson Smith in Republic's Three 
Mesquiteers series, one of the most popular western 
series ever made, where he co-starred with Bob 
Livingston and Max Terhune. Crash made his last 8 
Three Mesquiteers films with John Wayne, who had 
replaced Livingston. In all, Crash starred in 24 Three 
Mesquiteers films. 

Completing the Three Mesquiteers series in 1939, 
Crash left Republic and formed his own production 
company and began his long running and successful 
series of Range Busters westerns for Monogram. 
Crash starred in 16 films with John “Dusty” King and 
Max “Alibi” Terhune from 1940-42. Dave Sharpe then 
replaced Crash for 4 Range Busters western in 1942-43, 
but when these did not prove to be nearly as popular as 
the earlier ones, Crash returned and starred in the last 
4 Range Busters films with Dennis Moore and Terhune. 


became a vital part of the action-film scene. 

Crash was a guest at several of the Western Film 
Conventions held in the Southern territories, and was 
also at the one held in Los Angeles. 

On encountering this veteran star, I felt as if I was 
meeting an old friend. He was friendly, gracious, 
always ready with an anecdote or a joke. He was 
always available for any of the talks or panels that 
went on during the five days of the convention, making 
himself accessible to any of the fans who wanted to 
meet him. His by-play with panel moderator (and 
serial/action historian) Alan G. Barbour were among 
the delightful moments of the convention. 

Crash Corrigan will be missed by those of us who 
thrilled to the adventures of the Mesquiteers, the 
Range Busters or the serials he appeared in. Those 
who had the opportunity to meet and talk with him at 
the L.A. Western convention or any of the other 
western gatherings will know that a good friend has 
gone. 

Hail and farewell, Crash Corrigan. 

+ + + 


By Bruce Furman 


Following this, Crash, for all intents and purposes, 
retired from films to devote full-time to his 
Corriganville ranch which was being used continuously 
by studios to film westerns and other movies. At this 
time, Crash was also preparing Corriganville as a 
tourist attraction. Throughout the late '40'5 and early 
505, Corriganville was truly one of the top tourist 
attractions in Southern California. In 1964, after 
Corriganville had ceased to be a top attraction and 
studios were no longer using the facilities, Crash sold 
Corriganville to Bob Hope. Hope has since resold it 
and, for the most part, Corriganville is now a 
residential area. 

Crash had been living in Oregon the past few years 
and was thought completely retired until he appeared 
at the Nashville Convention in 1975. To say the least, 
Crash was the star of the convention. In 1976, Crash 
appeared at two more conventions. In June, he ap- 
peared at the ist West Coast Film Convention in Los 
Angeles. Crash was easily the most popular star there. 
He appeared аП four days and was most gracious in 
signing autographs and posing for pictures with fans. 
The following month, Crash appeared at the Nashville 
convention and again was one of the more popular 
stars there. 

As is the case with many stars, the onscreen 
image they project in their films simply does not 
reflect their true personality in real life. However, with 
Crash Corrigan, the on-screen image seemed a mirror 
reflection of his private life. Crash looked in excellent 
physical condition as he was careful of what he ate. He 
was friendly, gregarious, polite, did not smoke or drink 
and as the promoters of the West Coast Film Con- 
vention can attest was very generous. 

Our heart-felt sympathy goes out not only to 
Crash’s wife, Irene, and son, Tom, and the rest of the 
family, but also to his many fans the world over who 
did not get a chance to meet this man. Crash Corrigan 
was my personal western hero and I feel a strong sense 
of loss over his passing. At the convention in Los 
Angeles, I got to know Crash quite well and had looked 
forward to visiting him at his home later this year and 
seeing him at future film conventions. 
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CHAPTER 12 


BLAST IN THE DEPTHS 

As the truck barrels along the road, 
Superman spots the vehicle and lands on 
the back. Opening the lid of the crate, he 
gets Jimmy out and has him hide. This is 
before the two heavies stop the truck and 
fire at the crate. When they do, Superman 
leaps out of the crate and captures them. 
Under his ‘persuasion,’ the Man of Steel 
gets the two gunmen to admit a car was to 
meet them and they were hired by a man 
named Anton. After tying the two men 
up, Superman puts them in the back of 
the truck and tells Jimmy to take them to 
the police in the next town before flying 
back to the jail and resuming his identity 
as Clark Kent. Moments later, the con- 
stable releases him. Perry White 
vouched for him. 

At the Spider Lady’s cave, the mystery 
woman is infuriated at Graham’s trick 
with the Mono-Chromite. The scientist 
has been working all night on the Ray, but 
is sleeping now. They're at а stand-still. 
Plants manufacturing the element will be 
alerted to contact the authorities. Hackett 
suggests that they try to locate some of 
the basic ore containing the element 
they should be able to process it in the 
cave. With his many underworld contacts, 
Hackett may succeed in his idea. 

At the Planet, White is needling Lois for 
her plan. “Ме caught only two un- 
derprivileged characters who hardly know 
their own names,” he snarls, Jimmy gets 
-redit for trying. Kent gets chewed out for 
winding up in jail, but he doesn’t rat on 
Lois. White reminds his reporters that the 
Spider Lady will try to get some Mono- 
Chromite and they have to watch for 
other tries to obtain it. At the cave, 


Hackett tells the Spider Lady that his 
contacts have told him that Collier, a 
mining engineer, has a supply of the 
element. Anton is to go with Brock and 
deal with Collier, At his office, Collier 
refuses Anton’s offer to buy some of the 
stuff. When the man gets stubborn, Anton 
gets riled. Collier goes for а gun in his 
desk and a fight ensues. The gun goes off 
during the struggle and Collier is killed. 
Anton and Brock flee 


Collier’s death reaches White at the 
Planet and he orders Lois to cover the 
story. Lois gets into the now-locked office 
ма a hairpin in the lock and starts 
searching the place. During the search, a 
lipstick falls from her purse. She finds a 
paper with the words QUESTION 
CROSSING and МЕС DEPOSIT. Just then, 
she hears footsteps and hides on the 
window ledge outside the office. Anton 
and Brock enter and begin their own 
search. Back at the Planet, White, worried 
when Lois doesn’t report in, sends Clark 
and Jimmy to Collier's office. Brock and 
Anton have found Lois’ lipstick and 
discover the girl, moments later, getting 
back into the office and discover the 
paper. They decide to take Lois with 
them, rolling her up in a rug when she 
falls and is knocked out during a struggle. 
However, while she was being grilled by 
the heavies, Lois scratched something on 
the window pane with her ring. But when 
the heavies go for the rug, a chair is 
shoved into the window, smashing off the 
part she wrote on 

Later, Clark and Jimmy enter the office, 
find the lipstick and soon with his super- 
vision, Clark spots the window segment 
and Lois’ message — а ? and an X. 
Suspecting something, Clark consults the 
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Mining Engineers Guide and finds 
Question Crossing listed. They two drive 
out of the area. In the mine, we find Lois, 
bound and gagged, as Anton, Brock, 
Conrad and Elton are loading sacks of 
monochromite ore onto a truck. Clark and 
Jimmy arrive and decide to sneak into the 
mine through another tunnel. But they 
come upon a fork in the cavern and 
Jimmy goes one way, while Clark takes 
the other route, secretly grateful for the 
chance to become Superman if necessary. 
However, wouldn't you know it, Clark 
runs into Anton and attacked by the 
heavy and his companions, allowing 
himself to be ‘knocked out.’ He is taken to 
Lois and the two are handcuffed together 
То make sure the two reporters don’t talk 
later, the heavies set explosives after 
locking them in the mine storeroom Lois 
is untied and ungagged by Clark, but 
they're still handcuffed together! The 
heavies light the fuse to the explosive and 
flee. Jimmy runs into the gunmen in his 
tunnel and is knocked out. Clark, listening 
at the storeroom door, is unable to 
change to Superman because of Lois. The 
explosive goes off and the mine is rocked 
by the powerful explosion and subsequent 
cave-in! 


CHAPTER 13 


HURLED TO DESTRUCTION 


As the blast occurs, Clark tries to 
protect Lois, but the girl is knocked out by 
arock or a piece of wood. This gives Clark 
the chance to go into action. Using his 
super-strength, he forces the handcuffs 
open, then puts Lois down and changes to 
Superman. The Man of Steel crashes right 
through the rock wall of the mine room 
and on through to the outside. Racing 
back into the mine, Superman picks up 
Lois and carries her outside. Meanwhile, 
Jimmy is coming to in the other tunnel 
and gets up to start looking for Clark 
Outside, Superman lays Lois down and 
changes back to Clark Kent and puts the 
handcuffs back on himself and Lois — but 
the cuffs are reversed — if they were on 
Lois’ left wrist and Clark’s right wrist, they 
are now on Clark's left wrist and Lois’ 
right. Lois come to and Clark tells her 
Superman rescued them. Lois is 
suspicious when she sees the handcuffs, 
but Clark suggests that the blow to her 
head stunned her. Jimmy joins the two 
moments later and they go off to get 
someone to take off the handcuffs. Jimmy 
cracking, ‘You two are really attached to 
each other, aren’t you?’ Lois just gives him 
a dirty look 

Later, at White’s office, the editor of 
the Planet is congratulating the trio for 
the Page One story on the murder of 


Collier by the Spider Lady's men. Un- 
fortunately, as Clark reminds him, the 
heavies got the monochromite. Which 
means that she is now trying to duplicate 
the Relativity Reducer Ray, with Dr 
Graham her prisoner. White is sure 
Graham will never cooperate with the 
Spider Lady ‘Unless the Spider Lady has 
some scheme in mind to force him, ‘Clark 
gloomily adds. 

Back at the Spider Lady's cave, the 
mystery Woman is now gloating to an 
angry Graham about obtaining the 
monochromite. Graham, however, refuses 
to show her how to work with the 
element. 1 invented the Ray for the 
benefit of humanity,’ Graham snarls, ‘In 
your hands it would be used only for 
destruction.’ It’s obvious Graham 15 
determined to defy the Spider Lady. But 
Hackett has a solution; he knows a 
scientific method to make him submit 
After Hackett’s through, Graham will be 
at the Spider Lady's command. Sometime 
later, it’s apparent that Hackett’s treat- 
ment has worked. The man is now in a 
kind of trance. At Hackett’s assurance 
that Graham will obey, the Spider Lady 
orders Graham to complete the Ray. At 
Hackett’s questioning, Graham says that 
the reai secret of the Ray machine is the 
Relativity tube. But it will take months to 
reproduce it. The Spider Lady recalls that 
the tube is in the machine at Metropolis 
University. When Graham verifies this, 
the Spider Lady has Graham draw a 
diagram of its location and gives in- 
structions on how to detach it. Hackett is 
worried — the University is too well 
guarded. But the Spider Lady has a plan. 


Later, at White's office at the Planet, 
White tells Jimmy and Clark to do a story 
on the Ray Machine with a complete 
layout. Which means the two can 
examine the thing. Or rather, they can 
photograph the outside of the science 
buildings. Jimmy will shoot pictures and 
Clark will write the captions. Lois is or- 
dered to write an article for the woman’s 
page — how to dress up a roast beef or 
toss a salad. Lois is about as excited as a 
dead mackeral about it. ‘Cook up 
something good, Lois, and I'l! go for it,’ 
Clark cracks. ‘Any time, Mr. Kent. Just 
name your poison, ‘Lois replies. Clark tells 
Jimmy to go on ahead to check some 
information in the files. 

Meanwhile, at the University, a car with 
Anton, Conrad and Elton, pulls up at the 
gate. With a forged pass, the heavies 
claim to be from the Globe. They're 
passed through. As the heavies walk to 
the building with the Ray, the guard stops 
them. Anton asks if he can take the 
guard's picture and disposes of him. The 
camera is actually a gun firing tranquilizer 
darts. With the guard out of the way, the 
heavies rush inside the underground 
vault. Anton is busy looking for the tube. 
Outside, Jimmy drives up and is told of 
the ‘Globe’ reporters. Jimmy is suspicious, 


since the Planet was to have an exclusive 
As he drives into the grounds, Conrad 
spots him. Elton poses as a guard and 
keeps Jimmy out of the vault. He walks 
off, but is suspicious. Conrad, meanwhile, 
is ready for a getaway. Jimmy, sneaking 
back, sees Anton coming out with the 
long tube (about 3’ long) and confronts 
the heavies. Anton covers him. However, 
jimmy manages to pull the emergency 
alarm. Anton and Jimmy start fighting, 
while Conrad and Elton drive off with the 
tube, leaving Anton behind The alarm 
brings the guard, as Anton forces him into 
the Planet саг and they drive off. 
Meanwhile, Clark is driving to the 
University as Jimmy's car passes him. 
Suspecting trouble, Clark pulls up and 
rushes into some shrubbery and begins to 
change to Superman. 

Anton, Jimmy stops the car as Superman 
jumps down and pulls Anton out of the 
car. Jimmy tells Superman what hap 
pened, while Superman plans to take 
Anton to jail. However Jimmy asks 
Superman to take Anton to the Planet for 
questioning so he can get credit or a 
scoop. Superman agrees and takes Anton 
on a trip through the air. 

Perry White is going over some galleys, 
when Anton comes hurtling through his 
open window. Superman lands on Ше 
window sill and tells White what hap- 
pened. White is to question him, then 
turn him over to the police. Superman 
leaves, and White starts quizzing Anton, 
who refuses to talk. White now prepares 
to call the police and Anton decides to 
make a break for it. He attacks White and 
the two battle by the window. Anton gets 
in a punch that sends White out of the 
window, plunging toward destruction 
hundreds of feet below! 


CHAPTER 14 


SUPERMAN AT BAY 

As White falls from the window, 
he manages to grab hold of the 
window ledge and hangs on for dear life, 
suspended hundreds of feet above 
the busy street below. Anton 
his way through the news room, just as 
Clark, having resumed his normal 
identity, spots him. Kent, in ап um 
characteristic show of courage, hurdles a 
desk and jumps Anton, subduing him. The 
thug is held by the people in the city room 
as Clark races into White’s office and 
finds his editor hanging from the ledge 
Kent gets him inside just in time 

A front page story tells of Anton's 
capture and imprisonment for 
questioning. White is sure the law will 
make Anton talk, but Clark suspects the 
next move will be up to the Spider 
Lady 


And in her hideout, Graham is receiving 
another dose of the strange potion 
contrived to keep him subservient to the 
Spider Lady’s will. When the villainess 


demands to know why the Reducer Ray 
isn’t ready to operate, Graham replies that 
all that is needed is the Relativity tube 
from the original machine at the 
University. The Spider Lady gives him the 
tube her men stole and Graham goes off 
to install it in the machine 

When they are alone, Hackett reminds 
the Spider Lady that Anton is still in the 
hands of the police. But the Spider Lady 
says she has a way of taking care of both 
Anton and the law. Hackett is to show 
himself іп the city so he'll be spotted and 
arrested. When the renegade scientist 
indicates he’s not too crazy about this 
idea, the master criminal explains that 
when he’s in jail, he’ll communicate with 
Anton. Hackett gets the idea — Не!!! 
contact Anton and the Spider Lady will 
break them out of jail. Hackett is to make 
sure that Anton doesn’t talk by reminding 
him that he’s still a partner in the mad- 
woman's plan. When he expresses 
hesitation at the idea, the Spider Lady 
reminds him that she'll rescue him. “Му 
safety is in your hands апа so are all 
my plans.” Hackett seems satisfied, 
reminding hef that he wouldn't hes- 
itate to tell all he knows if he was 
double-crossed. “Then we understand 
each other, “Hackett says. “Now Vil go 
out and let the police find me.” 

And so, Hackett is spotted and soon 
captured. In the city jail, Anton is startled 
to find that Hackett has become his 
cell-mate. Realizing that their cell is 
probably bugged, Hackett says that if they 
get out and are separated, they're to meet 
at “The Dog’s Eye.” Anton gets the idea. 
Hackett then lights a cigarette, puts it out 
and drops it outside the сей window. Lois 
and Jimmy, however, under White's 
orders, have been keeping а watch 
outside the jail and spot a man picking up 
the butt that Hackett disposed of. The 
man is intercepted and Jimmy takes the 
cigarette, discovering it’s a special kind of 
brand — it not only contains tobacco, but 
also has messages inside. The frightened 
heavy says a man offered him five bucks 
to pick up the cigarette and deliver it to 
1600 North BI. The two reporters let the 
man go. Jimmy decides to deliver the 
message while Lois will continue to keep 
watch on the jail 

At the North BI. address, Jimmy finds a 
small electrical appliance shop and gives 
the owner, Ward, the cigarette. He's 
ordered to leave. Ward then takes the 
message to Driller, who is waiting outside 
in a car. Jimmy uses this moment to sneak 
back into the shop and hide in a closet. 
The two heavies return with the gunman 
radioing the Spider Lady, informing her 
that both men are in jail. Now the Spider 
Lady reveals her true colors and orders 
Graham to complete the necessary ad- 
justments on the Ray machine. She's 
going to use the Reducer Ray to kill 
Hackett and Anton. 


continued on next page 


SUPERMAN 
(con't) 


As Ward and Driller prepare to leave 
the shop, a noise from the closet alerts 
them to Jimmy's presence. Pretending to 
leave, the two heavies grab the cub 
reporter when he comes out and tie him 
up. Ward then knocks him out while 
Driller, sure that his friends from the 
Planet will be checking up on him, sets up 
a trap. Turning on the gas from the 
radiator, Driller then hooks up an elec- 
trical circuit device to the door of the 
shop. After they leave, via the window, 
whoever opens the door will set off a 
spark that will ignite the gas rapidly filling 
the shop 

At city jail, Lois is phoning Clark, asking 
if he’s heard from Jimmy. She informs 
Kent where he went to and that she’s 
going to get some information out of 
Hackett and Anton. Ducking into the 
supply room, Clark changes to Superman 
and, within moments, the Man of Steel is 
streaking through the air to the appliance 
shop. 

As he starts to use the front door, 
Superman's super-hearing picks up the 
sound of the gas. Suspecting danger, the 
man of Steel uses the window and carries 
the unconscious Jimmy out of the shop 
Conscious and untied, Jimmy tells 
Superman what happened and that Lois is 
in danger. The Spider Lady is planning to 
destroy the jail cell with the Reducer Ray 
Within seconds, Superman 15 soaring 
through the air toward the city jail. 

Inher cave, the Spider Lady is informed 
by Graham that the Reducer Ray has 
enough power to fire its deadly beam. She 
orders him to fire the ray. 

Back at the jail, Lois is trying to get 
Anton and a sarcastic Hackett to ‘play 
ball’ with the press, when a sudden sound 
of electrical force and gradually growing 
light alerts the trio that something's 
wrong. Superman, streaking toward the 
jail, is suddenly halted in mid-air by ап 
invisible force field! Inside the cell block 
as Anton and Hackett, realizing what's 
happening, yell for help, the two 
criminals and Lois are blotted from sight 
in the combined explosion and blinding 
white flash! 


CHAPTER 15 
THE PAYOFF 


As Lois, Hackett and Anton face their 
particular peril, the Spider Lady watches 
as the Reducer Ray begins to act up. 
Graham explains that this is a recoil from 
the expanding power rays. The rays just 
shattered air particles, causing them to 
explode at the target area. In other words, 
the real blast hasn’t occurred yet, Lois and 
the others are still alive. Superman flies 
down into the jail as the pressure shock of 
the exploded air particles dies down, 


picks up Lois and takes off with her 
moments before the fatal explosion 
occurs that destroys the cell, Anton and 
Hackett. With the target destroyed, the 
Spider Lady orders to make the machine 
ready for the next destructive project. 

Outside the jail, Lois has regained 
consciousness and is ordered by 
Superman to return to her office before he 
takes off flying back to the stock room 
and becoming Clark Kent once again. In 
his office, Perry White, Lois, Clark and 
Jimmy are in conference, realizing that 
the Spider Lady has the Reducer Ray in 
her hands. All they can do is hope Dr 
Graham hasn't joined forces with her. 

Back at her cave, the Spider Lady is 
exuberant over her victory. But Driller is 
worried. Anton may have been 
under control. The Spider Lady plans, 
however, to kill Graham when he finishes 
his work for them with the Reducer Ray. 
Right now, she is ready to deliver her 
ultimatum to Metropolis. And so, via 
short-wave radio, the Spider Lady 15 
contacting police headquarters, ordering 
them to have the Planet tune in on the 
police wave band. In White's office, the 
editor, Clark, Jimmy and Lois hear the 
Spider Lady declare that as proof that the 
Reducer Ray is in her hands, she will 
destroy the Daily Planet building at three 
that afternoon — four hours hence. She is 
even defying Superman to stop her. Clark 
recalls that they may have one clue — the 
recorded conversation between Anton 
and Hackett in their cell. But White says 
the record was shattered during the ex- 
plosion. None of the trio is to say 
anything about the impending 
destruction for the moment. In Ше 
newsroom, as Lois prepares to write what 
might be her last story, Clark prepares to 
go out, saying he wants the reaction of 
the man in the street when the news is 
released. 

But instead, in an alley behind the 
Planet, Clark changes to Superman and is 
soon streaking through the air. In his 
office, White is talking with Lois and 
Jimmy when Superman appears at the 
window, carrying a package with the 
shattered recording, a record mold and a 
fresh disc. Explaining that with his super 
senses he might be able to restore the 
record, Superman has Jimmy ready the 
recorder as he proceeds to use super 
pressure in pressing a new copy of the 
record he pieced together. The new disc is 
put on the machine and Anton and 
Hackett are heard in their last talk, 
referring to the ‘Dog’s Eye.’ All are baffled 
by this reference. 

Clark returns to the office and Lois 
gives him a transcript of the recording. All 
are soon trying to figure out what ‘dog's 
eye’ is. 

12:00 pm. Jimmy shows Lois a news 
service story about cars burning out 
ignition systems on the highway between 
Mt. Laird and Mt. Dickens on Foothill Rd 


Lois suspects that the Reducer Ray's 
beams might be causing the burnouts. 
The two are soon cruising the area in the 
Daily Planet’s airplane Suddenly, the 
ignition goes out and the Planet ship goes 
into a dive Jimmy has Lois fasten her 
seatbelt as he brings the ship in a belly 
landing in a gully. Their crash has been 
seen by Conrad and Elton who race to the 
spot. 

The two are brought to the Spider 
Lady's headquarters where the power-mad 
woman boasts of how she is going to 
destroy the Daily Planet, Superman and 
all who have opposed her. Driller is 
keeping them covered as they sit down, 
while Prof. Graham, still under the Spider 
Lady's control, is making the last ad- 
justments on the ray 

2:10. In White's office, Clark, idly 
doodling the various positions of the 
letters in the words "Пор 5 Eye” suddenly 
notices something on the тар of 
Metropolis; the limits are formed in the 
shape of a dog’s head! Checking the spot 
where an eye should be, Clark discovers it 
to be the old Silver Queen Mine 

Within moments, Superman is 
streaking to the old mine shack on the 
property, crashing in through the wall and 
confronting a very startled Brock Using a 
little ‘super-persuasion’ to make Brock 
talk, Superman seems to have cowed the 
heavy into showing where the mad- 
woman’s hideout 15 But instead of taking 
out a map froma locker, Brock pulls out a 
box with kryptonite in it The Man of Steel 
weakens and collapses from the element’s 
deadly rays as Brock gloats, “When you 
wake up Superman you'll be at the mercy 
of the Spider Lady!” 

And so, the unconscious super-hero is 
dragged into the Spider Lady’s hideout 
and dropped on the floor. As the hour of 
three approaches, the Spider Lady un- 
covers her fragment of kryptonite to keep 
Superman under control. Covering Lois 
and Jimmy, the Spider Lady orders Driller 
to have Graham fire the гау. But the 
scientist has come out of the drug Hackett 
used on him and defies Driller. Driller and 
Graham battle with the scientist knocked 
away for the moment. 

Suddenly, Superman springs to his feet, 
confronting the stunned Spider Lady Аз 
she looks at him, baffled due to the lack 
of effect of the kryptonite, Superman 
grins and says that he suspected that she 
and her men would use the element: he’s 
wearing a protective lining of lead under 
his uniform! Panicky, the Spider Lady 
screams for Driller to turn the Reducer 
Ray on Superman, but the beam has no 
effect. In the confusion, Graham jumps 
Driller, getting him away from the 
machine, knocking him down. 

Trying to escape, the Spider Lady races 
for her web entrance, but the vengeance- 
seeking Graham turns the Ray on her. The 
screaming villainess and her web go up in 
a blazing explosion that leaves no trace of 


the evil woman, and the shattered 
remnants of her web. Driller attacks 
Graham again, but Jimmy leaps into the 
fray, giving the gunman a solid working 
over. Seeing Jimmy’s got the situation in 
hand, Superman says to Lois that he's 
going to take care of the rest of the gang 


while she gets the police 

It is now night and Lois, Jimmy and 
Perry White enter the editor's office to 
find Clark sound asleep at White's desk 
All are amused — civilization near 
disaster and Clark falls asleep) Awakened, 
Clark tells Lois that he had a wonderful 


SUPERMAN conclusion 


dream! He was Superman, flying Lois 
through the air Lois breaks out laughing 
and says, “That wasn’t a dream, Mr. Kent. 
As far as I’m concerned, that was a 
nightmare!” Everyone begins to laugh at 
this, with Clark laughing the hardest of all. 


BEHIND THOSE CLIFFHANGING SCENES—— 


PANTHER GIRL OF THE CONGO 
REPUBLIC SERIAL — 12 CHAPTERS 1955. 
MYRON HEALEY AS LARRY SANDERS 
AND PHYLLIS COATES AS JEAN EVANS 
SEEN HERE JUST BEFORE START OF 
SCENE. 


TRAILS END FOR A LEGEND 


DEATH TAKES “СВАЗН”” CORRIGAN 


